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Abstract: History is yet to reach in the remote areas where many historical incidents are still to 
come out to the public notice. Research advanced but it has not focused a lot on small remote 
villages where the freedom fighters did their level best to bring about a change in society by their 
bravery and sacrifice. The present topic focuses on Nanpur, a small remote village, and the 
freedom struggle it witnessed on the eve of the independence era that P.Mohanti records in his 
My Village, My Life. 
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Prafulla Mohanti was born in Nanpur, 
Japur, Odisha in 1936 when India was going 
through a period of freedom struggle. India got 
independence when he was in school but he was 
very much worried seeing the women and the 
untouchable caste people were being ruled in the 
iron hands in his own village Nanpur. His heart 
bled and his childlike imagination was fired seeing 
his Harijan neighbors in penury and their poverty 
was aggravated being denied all sorts of facilities 
the higher caste people enjoy.  The condition of 
women in Napur, even in their homes, was not 
secured. They were the salves to their men’s 
counterpart.  Mohanti brought about a second 
revolution through his writings to make the women 
and untouchables free from the bondage society. In 
his writings Mohanti has described how the women 
and Harijans suffered in his village though some 
leaders of freedom struggle like Sachi Jena and 
Jaganatha Kar tried desperately to abolish 
untouchability and to spread women education. In 
all his writings Mohanti has attempted to point out 
directly or indirectly that the people of Odisha have 
not been properly trained by the massage of the 
freedom struggle which brought them freedom. 
They need another freedom struggle for the 
emancipation of women and Harijans. 
 He was born and brought up in the remote 
village Nanpur. He studied architecture in Mumbai 
and went to England in 1960 to work as an 
architect. In 1960 he gained diploma in town 
planning from Leeds. From 1965 he worked as an 
architect-planner with great London Council but 
gave up the job to devote himself the creative art.  
Mohanti, as a writer and painter, is unique 
to his contemporary writers in the sense of realism. 
He describes how people suffered in the hands of 
their own people.  He only writes about his village 
which is a hard truth without any fiction. The bulk 
of his works is small but these are enough to 
globalize the rural Odishs and its simple women 
folk who suffer even being protected by the law of 
the land and constitution. The freedom struggle 
brought freedom for them but they cannot enjoy it. 
His works: - My Village, My Life, The Changing 
Village, Changing Life, Through Brown Eyes and 
Village Tale, portray the picture of his village and 
its problems. In course of narrating his village 
problems, he portrays women of his village, 
Nanpur as they are. Other writers like Kiran Desai 
and Chetan Bhagat differently portray the women 
in their novels. Desai’s Nimm Pattel and Sai in The 
Inheritance of Loss and Ananya Swaminathan in 
Chetan Bhagat’s 2 States are different from the 
women characters of Mohanti’s Nanpur who are 
real and have their existence in his village. The 
milk maid Aunt and the young widow suffer the 
same problems as Nimm and Sai which is 
universal. The difference is that Mohanti’s women 
characters are real who live in his village, Nanpur. 
The way Mohanti portrays them seems fictional. 
The women characters of Kiran Desai and Adiga 
are realistic but fictional. All the women of these 
three writers face the same problems. When Nimm 
is tortured by her husband both physically and 
mentally inside the house, Mohanti’s young widow 
is mentally hurt by the society for her illegitment 
affair with one of her neighbors’ who makes her 
pregnant assuring help at the time of need. She 
says,”A widow’s life is very difficult. People take 
advantage of me. The other women look down on 
me. If a man comes to my house to assist me in 
sometimes they start gossiping about 
him.”(100).The widow lives a tortured life bearing 
all the insults poured on him. Often she wants to 
commit suicide but the love of her children brings 
her strength to survive. She lives a life which is 
more painful than the death. Nimm, the fictional 
character of Desai, suffer same type of in her house 
hold and at last was burnt to death by her husband 
and it was declared as an accident.  Ananya 
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Swaminathan brings head ache for her parents 
kissing her boy friend publicly even before her 
parents. Such western attitude of Ananya is 
disapproved by her parents. The college-going girls 
of Nanpur bring Ananya-like problems to their 
parents who completely disapprove such premarital 
sex in the rural area.  The educated younger 
generation rejects principles of older generation in 
the matter of love and marriage.  So most of the 
rural people want to give early marriage to their 
daughters in order to avoid such nuisance. A girl’s 
love affair spoils the reputation of the family in 
Nanpur. The people go through a mania in case a 
matured girl is there in house. So most of the 
ruralites tremble in an unknown fear in case a girl 
is born in the family. 
 Mohanti has described the attitudes of his 
villagers regarding the girl child. A daughter is a 
burden upon her parents on the basis of social 
security. They think that the daughter will drain out 
the wealth they have made in the time of her 
marriage.  The parents take pains collecting money 
for the education of boys and marriage of girls. 
When Malati Choudhury accompanied by some 
congress men of the village preached about women 
education and the upliftment of the women, it had 
some impact which was noticed when the village 
school was swelled by the girl students. 
The rural people define woman as the woe 
of men. So woman is a liability to a family though 
the Hinduism treats them as goddess and the 
mother of mankind. The people in the rural areas 
maintain a double standard on woman. Their words 
and actions do not match as far as the freedom and 
the other matters of a woman are concerned. When 
a woman conceives in the village, her all well 
wishers and all the members of the family pray god 
for a son. In case she is blessed with a son, 
everybody is happy and sweets are distributed in 
the village. The level of thought of the village 
educated people began to change regarding the 
Harijan and women education when the village, 
Nanpur was frequently rushsed by the local 
congress leaders and activity. 
 Half of the populations in Nanpur are 
women. Their nonfictional portrayal in an unknown 
hamlet is not only surrealistic but also problematic. 
The first work of Mohanti, My Village, My Life, 
has been filmed by B.B.C bringing the real 
problems of women in rural Odisha. The film takes 
the portraits of poverty which has been rigging the 
village women. The arts and crafts of the village, 
which are the soul of a village, have been 
transmitted to a girl by her mother for their 
continuity. The film produced by B.B.C is not like 
the Three Idiots which Chetan Bhagat has written 
to tell a tale about his own experience in the I.I.T 
where he was a student. The film My Village, My 
Life tells a gruesome tale about the mothers of 
mankind who eternally suffer in a remote rural area 
bringing all fulfilments for others even sacrificing 
all of her happiness. The social system of Odisha is 
the real villain which bring them a lower status 
than that of their men counterpart in rural area .In 
every step of life, they are bound to obey the 
command of their guardians who may be the father, 
brother or grandfather. Women in rural Odisha are 
born as slaves and have nothing to say but 
everything to obey, commanded by the male 
guardians.  Women are treated as the 
property of others. So the senior women of a family 
take care to prepare the girl children how to be 
good house wives. This was the only motto of the 
family regarding the girl children. A woman is born 
to be an ideal house wife. Such training is provided 
by the family. In case a married girl could not 
prove herself to be a good house wife by sacrificing 
everything, she is considered a bad woman. In this 
way she brings bad name to her father. Society 
condemns her for her failure. Women endure all the 
tortures from the male side in order to avoid such 
defame which would, otherwise, fall like cudgel on 
her father.  
The village society restricts the young 
girls in such a way that they go on praying to the 
god not to make them girls in their next life. The 
elder sister of the writer was repeatedly praying 
being always restricted by her grandmother. 
Prafulla Mohanti’s elder sister says, “Oh God, 
please make me a boy in my next life’’. (87) 
All the girls face more or less the same 
situations in the village like the elder sister of 
Prafulla Mohanti. 
 A few girls could go up to the level of 
matriculation as they bid farewell to the school at 
attending puberty. Villagers in India take girls as 
burden and get   worried for their marriage. So they 
want to shift the responsibility giving them in 
marriage.  When boys are given ample freedom 
such thing is strictly restricted for girls. The dress, 
manner, way or life, talks and everything should be 
approved by the elder members of the house. No 
girl in Nanpur can think of answering back to their 
parents or grandparents. In case she does she would 
be treated as chandi. 
After attending puberty, she has to confine 
herself in the house and cannot go out without the 
knowledge of her guardians. She packs up her 
school bags and every one concentrates searching 
her bridegroom. The task is over. So in Nanpur a 
few girls could go up to the level of matriculation 
because before that many girls get maturity and bid 
farewell to school. 
Women in village are rarely seen in public 
places. The old women come out to work but the 
young women and newlywed women rarely come 
out. Whenever they go out, they are escorted by old 
women. The young women go out veiling their 
faces so that no men could see their faces.  
  Mohanti paints lively the bathing women 
in the river Birupa in dawn. Before the sun rise the 
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newly-wed women go to the river for bathing and 
pray to the sun god in palm full of water. The 
village women bathing in the river exposing their 
bodies under wet cloth have been exhibited in 
many international exhibitions. Such pictures give 
a detail account of the Indian rural women and their 
ways of life. 
The society imposes heavy restriction on 
women and they have sacrificed their freedom to 
keep the members of their families happy. She 
suffers silently which is often manifested in her 
body language. The superstisous society blames her 
for any misfortune or accidents in the family. When 
fortune smiles at the family, it is attributed to her 
also. 
Describing the ways of life of women, 
Mohanti has given many hints or incidents which 
help us to go through the psychology of rural 
women. 
The rural women are artists which 
Mohanti has brought out it to light. Rural women 
are painters and good story tellers which have been 
narrated in “Village Tale” They are good painters 
who paint the mud walls and floors of their houses 
in different religious occasions in rice paste. 
Different pictures of birds, animals, gods and 
goddesses are drawn in different religious 
occasions. Mohanti learns painting from his mother 
first. Whenever he goes out as a child, the different 
pictures in the mud walls of his neighbors fire his 
imagination which he imitates in his own walls and 
floor in a mud-chalk. The village women are his 
primary teachers in painting. The rural 
circumstance helped him to be a painter. 
The rural women are excellent story tellers 
who tell these tales to their unruly children to fire 
their imagination and to lull them to sleep. Mohanti 
had heard these stories from his grandmother and 
mother. 
Every rural women tell tales to their 
children when they go to bed. There are many 
things to learn from these stories  
The plight of rural women is very pathetic. 
Prafulla Mohanti takes some old women in his “My 
Village My Life” like the milk maid Aunt, who 
suffers a lot not only due to poverty but also for 
superstitions. The milk-maid maintains her family 
by working hard. Her dress, lean body, reddish 
mettle-chewing teeth and pale, tired face indicate 
detail of her status. He narrates an untouchable 
woman “She is a thin, nervous woman in her early 
fifties. Her grey hair is dry and untidy. She cannot 
afford to put oil on it. She lives in a small mud 
house with her large family and the animals. You 
can often see the animals tethered outside the house 
and family sitting together on the verandah talking 
each other while her husband weaves his baskets.”   
(79)  
These above mentioned sentences in My 
Village, My Life indicate that how poverty has 
gripped the rural women in Odihsa.  Mohanti 
describes the village people and narrates their 
gruesome poverty. So many critics accuse him of 
selling the poverty of Indian village abroad. He 
faced such a situation in Delhi University in one of 
his exhibitions. A student also accused him of 
globalizing and selling Indian poverty though the 
suffering of women for his own advertisement. But 
Mohanti replied to him that he should make every 
one rich so there would not be any poverty in India 
to sell it abroad. Rejecting such speculation about 
Prafulla Mohanti’s globalization of Indian poverty 
through his women characters, Radhkrishna Nayar, 
a noted literary critic and writer, says “such lack of 
self-centeredness is typical of Mohanti’s approach 
to describing Indian life. It is a quality, which 
makes his observations refreshing direct. Changing 
Village, Changing Life, the sequels to his earlier 
work on Nanpur, is not the egocentric musing on 
Indian poverty, ineptitude and unsightliness of a 
visitor of Indian origin such as one finds in the 
work of V.S Naipal.” (Review of Changing 
Village, Changing Life, Times Literary 
Supplements, October 19,-25-1990). 
The portrayal of poverty, problems of 
women and Harijans is typical nonfictional 
description of a remote village, Nanpur and some 
change brought about by the movement of the 
freedom struggle in the village is central theme of 
Mohanti’s writing. 
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